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D ressed in multiple lay ers clothing including long under wear, wool sweaters, parkas, gloves,
boots, winter hats and hoods , and probably some with “tootsie wootsies” in their boots , they

set out to brave the elements this bluster y cold mor ning. No, they were not sledding or skiing
or ventur ing out on the cr oss country trails this bitter cold day in mid D ecember. They
were OPAS members with an adventur ous spirit and dedicated enough to o verlook the

freezing temper atures to do what they love most, to paint.      
Freezing was the greatest challenge  fingers, toes, even paints and br ushes were all feel-

ing the abuse of the arctic blast. Some artists lasted longer than others , and one whose car
was stuck in the fields lasted much longer than she had planned! As the painters either fin -
ished their paintings or succumbed to the winter air , they packed it in and headed for

the warmth of the comfor table, welcoming home of M artin and D ebra Dawson. A
smorgasboard of hot soups, delicious snacks, desserts and drinks, a blazing fire in the
beautiful stone fir eplace, and a houseful of inter esting, congenial and talented ar tists
filled their home . 

There was an exchange of paintings among those who br ought paintings to ex change,
done by lotter y, and was a lot of fun. In the tr ue spirit of plein air , it was a delightful thir d
annual event. We are grateful to Lynd’s for this oppor tunity to paint on their beautiful
property. Thanks very much to the D awsons for their much appr eciated hospitality and
generous spirit. 

Lynd’s Orchard 
December Paint Out

2004

Snow Divas! L-R: Pam Turnbow (Indiana), Tamar Rudavsky (Worthington), Debra Dawson (Pataskala), 
Carrie Lewis (CuyahogaFalls). Below left: Edie Dean (Columbus); right: Betty Peterson (Dayton)



On Satur -
day mor ning,
9/25/04, the
artists had their

canvases stamped
for authenticity , and

set out to paint in
Hocking and Athens

county . Artists were
given a choice of finding

sites on their own or dr aw-
ing fr om pr e-selected sites

chosen by the Paint-out C ommit -
tee. Locations were offered by local residents
including the o wner of the Fullbr ook Cafe, Micki
Brooks. The artists painted on site “plein air ”
thr oughout the day. Saturday night the Ramada
Inn hosted an artists’ wine and cheese reception.
Corpor ate sponsors were invited to attend the
reception and meet the ar tist. A raffle of various
arts supplies was held and entertainment was pr o-
vided by member bagpiper Tom Harbrecht. 

Nelsonville!
53 artists from Ohio, Kentucky, Indiana, and Tennessee came to Nelsonville , OH over
a three day period in September 2004 to paint in O hio Plein Air Society’s First Paint
Out Competition. This event was generously suppor ted by members of the commu -
nity at lar ge.  

This year’s competition will take place S eptember 23 - 25, 2005. Mark your calen-
dars now, you won’t want to miss it!

Friday September 24, 2004 served
as the kick-off to a weekend of art with N el-

sonsville’s “Final Friday Art
Walk”. Nelsonville , in the

heart of the Hocking H ills ,
hosted 53 artists for a two day

paint-out competition in the “plein
air tr adition ”. Artists were invited to

join in the “Final Friday Art Walk”
in the to wn square of Nelsonville
to meet the local r esidents of the
area. Studio 4 Gallery, owned by
OPAS member Gayla Parks,
hosted an opening r eception
for the event. 

Bridgette Turner listens
as Gayla Parks welcomes
OPAS to Nelsonville

Sunday 9/26/04 found ar tists painting again fr om mor n-
ing until 3:00 p .m. . The partipating ar tists then met at the N el-
sonville Town Square for a display of works completed over the
course of the two day event. Nationally r ecognized artist, David
Mueller, served as the judge, Cash awards were presented to the
winners: Chuck M arshall, first place $300, Tom Harbrecht, sec-
ond place $200 and Edie Dean, thir d place $100. One year sub-

scriptions for P lein Air M agazine were given to
Honerable Mention r eceiptants M ark Ginger ich,
Carrie Lewis, Anita Miller and Richar d Clem.

The Paint-out C ompetition C ommittee mailed
1000 annnouncements of the event to local area
businesses and residents to gain suppor t.Prospec-
tus were mailed to all major ar t organizations state
wide and an advertisement was placed in Plein Air
magazine to draw national attention to OP AS and
the competition. Local newspapers announced
the event and the public was invited to see the
artist wor king and attend the judging on S unday. A
one month long sho wing of several of the paint -
ings follo wed at Studio 4 Gallery. Studio 4 tr acked
votes for a “People’s Choice Award”, a $50 gift cer-
tificate to F rame Warehouse, which was awarded
to Anita M iller . 

The total cost of the pr oject was $3,280.92. The
entr y fees of participants co vered $1,415 of the
expenses. The event was sponsored by the Ohio
Plein Air Society with the help of local businesses ,
pr ivate patron contr ibutions and a gr ant fr om the
Ohio Ar ts Counsel. Total income for the pr oject
was $5529.00 inclusive of the entry fee. The bal-
ance of $2,248.08 will be applied toward next
year’s competition expenses .

The Piper!



Thank you
Thank you Anne Polenchar (inset, left) for the outstanding job
that you did r aising funds for the N elsonville Competition. The

OPAS Board of Trustees would like to show their gr atitude for
your service by extending you the title of H onor ary

Member.

Many special thanks to Jack McClenenghan and
the follo wing sponsors of the Nelsonville compe -
tition:

The Citizens Bank, Logan, OH
The Community B ank, Lancaster, OH
Fair field N ational Bank, Lancaster, OH

Financial & Tax Services, LLC, Lancaster, OH
Frame Warehouse, Reynoldsbur g, OH

Frank E. Smith F uneral Home, Lancaster, OH
Harper Management Co., Inc., Lancaster, OH

Plein Air M agazine
Anne B. Polenchar , Lancaster, OH
Mr. & Mrs. Ronald Saelens, Sugar Grove, OH
Stoltz D rug, Nelsonville , OH
Top Cat Concrete, Westerville , OH
Mr. & Mrs. William R. White , Sugar Grove, OH

Karen La Valley continued painting at Ash C ave despite
the wedding par ty that unexpectedly appear ed around
her. Said Karen, “ I”v e been here since this morning, and
I’m not mo ving now!”

The 2004 Competion
Committee: Sharon Visin -
tine and Bridgette Turner,
Co-Chairs , Debra Joyce
Dawson, Edie Dean, Carole
Cosgrove, Phil Selzer, Tom
Harbrecht and Anne Polen-
char.

Competition Winners (l to r): Carolyn Lewis, Cuyahoga Falls (HM);
Richard Clem, Gahanna (HM); M ark Ginger ich, West Jefferson (HM); Tom
Harbrecht, Sunbur y (2nd); Edie Dean, Columbus (3r d); Chuck Marshall,
Lebanon (1st)

Martin D awson revealed a new side of his person-
ality when he emceed the r affle. Here he watches as
Jan Polk (Cincinnati) 
selects an item.

Painting along the H ocking River, Helene Fondacaro
(Cincinnati) demonstr ates that shade is where you find it.

David
Mueller

Two wild and cr azy men! Bob Randall and Paul Reif with
their paintings of the beehiv e kilns outside of Nelsonville .



OPAS 2005 Paintout Schedule
Fur ther details on all paintouts ar e on the web site www.ohiopleinairsociety .com

Januar y 8 — Palm Room, Franklin P ark Conservato-
ry - 9:00AM - Noon Only
Franklin C ounty - http://www .fpconservatory.org/
Address: 1777 East Broad Street, Columbus , Ohio 43203-2040 —
Ticket Center : (614) 645-5926
Fee: $6.50 - there is no free entry for anyone.
You may enter at 9am. The Conservatory opens to the public at
10AM and you must go back to the ticket booth then to pay y our
entr y fee. Painting is until N oon only. We can paint only in the
Palm Room and the corr idor that leads to it. Thanks to Edie Dean
for organizing this .

Februar y 19 — Copy a Painting at the C olumbus
Museum of Ar t
Franklin C ounty — Columbus M useum of Art • 480 E Broad St,
Columbus , OH 43215 Hours: 10am - 5:30pm
Phone: 614-221-6801 — 614-221-4848 (24-hr info)
http://www .columbusmuseum.or g/info/
Fee: $6.00 adults; $4.00 seniors; $3.00 parking fee per car; 12
hour par king meters are near the museum on Long Street.
Thanks to Bridgette Turner for or ganizing this .
Members may go into the museum and paint whenev er they
want, so if you want to wor k ahead or follow up, that is fine.
A signed form is requir ed in order to paint . Enclosed is the form
with the C olumbus M useum of Art’s regulations regarding the
copying of artwor ks in the galleries. Please read this carefully
and understand the need for each r equir ement. Sign this for m
and return it to Brian Smith, H ead of Security so that it will be on
file befor e you arr ive. When you are ready to set up an appoint -
ment to paint, please call Mr . Smith, at 614-629-0317.

March 19 — Annual Meeting 9am - 3pm
Franklin C ounty — Capital U niv ersity, Loy Gym Studio of
Michael McEwan, Bexley, OH
9am - 10am: Coffee and other dr inks, and snacks.
10am - Noon: Special Guest Speaker : Paul Hamilton
We have fondly called him a plein air maniac . Now he’s a nation-
al name. Paul Hamilton has been exhibiting with H ammond
Harkins Gallery in Columbus for many y ears now. He has just
completed his second one man exhibiton in O ctober 2004 at
David Findlay Gallery, NYC. Paul will be talking about his wor k,
showing slides, and bringing some or iginal paintings . He will
also field questions fr om the audience .
Paul’s work was featured in the January issue of American Artist
Magazine: “Ohio ar tist Paul M. Hamilton paints the br ightest
shape in a composition first, then uses it to ev aluate every other
value and to contr ol the way viewers’ eyes travel through his
painting. ” Jan 1, 2005 - American Artist - by M. Stephen Doher ty
He and his milliner wife , Amy, have also appeared in Countr y
Living M agazine. He resides in Granville , OH in Licking County .
Noon - 1PM Lunch: Brown bag it , or ther e are several local.
Drinks pr ovided.
After noon Program: Election of officers and meeting.
Fur ther details are still in the wor ks. Please check www.ohio -
pleinairsociety .com for the latest on this meeting. 
DIRECTIONS: From the East: I-70 to Livingston Ave. Exit. Fol-
lowing the signs for Capital U niversity, at the end of the exit go
left onto Livingston A ve, go under the br idge and tur n right onto
Alum Creek. Turn right onto M ain St. and right onto C ollege Ave.
Loy gym is on the left about 1/2 block. There are parking lots on

both sides of the gym building and acr oss the street is parking in
the Luther an Seminar y. There is also parking on M ain Street.
Take the Main Street Exit off of I-70 and follo w the signs for Cap-
ital U.
From the west: I-70 to Main Street Exit. Without any tur ns, this
takes you right to M ain St. Right onto M ain, r ight onto C ollege
Ave. and follow above directions for par king.
From the nor th or south: take I-71 to I-70, follo w above direc-
tions coming fr om the West Side.

Apr il 16 — Mohawk D am
Address: 36007 State Route 715 — Warsaw, OH 43844-9534
Phone: 740-824-4343
http://www .lrh.usace.army.mil/_kd/api/r ender.cfm?pge_id=12
27&pr intable=1&
Thanks to Mary Holobaugh for planning this .
Near the dam there is the confluence of the Walhonding, M ohi -
can, and Kokosing r ivers. The Mohawk dam is a flood contr ol
project built as a result of the 1913 flood, and is part of the Musk-
ingum r iver basin system. It is 15 miles West of Mt. Vernon and
12 miles East of Coshocton on State Rt. 715 (out in the middle of
nowhere!), Warsaw, OH.
DIRECTIONS: Mohawk Dam is approximately 15 miles west of
Coshocton, Ohio and 25 miles east of Mount Vernon, Ohio.
Access to the dam is via State Route 36 (which connects M ount
Vernon and Coshocton), then State Route 715 which tr avels
dir ectly across the crest of the dam

May 5 — Mark Ginger ich Paintout
West Jefferson, OH — Madison County
The paint out will be on the G inger ich farm in West Jefferson.
Mark has a couple of miles of dir t trail with woods to explor e.
There’s a cabin in one woods and trails going thr ough another .
Marlin and Judy (br other and sister -in-law) hav e lots of farm ani -
mals with bar ns and fence. At his house which is at the other end
of the tr ail ther e are some really nice views which M ark has used
for his own paintings . In the evening everyone is invited to the
house for show and tell and snacks.
DIRECTIONS: TO COME

June 18 & 19 — Lake Erie Paintout
Marblehead, OH — Ottawa County 
Thanks to Rick & Mary Dziak for planning this two day ev ent.
Address: 9163 E. Bay Shore Rd. Lakeside-Marblehead, Oh 43440
Meeting place: Rick’s house on the Marblehead Peninsula. 20
miles fr om Cedar Point b y car and 3 miles by boat
Painting sites include: B eaches, marinas, inland harbors , wet-
lands, rocky shores, and quaint lakeside cottages.

July 9 — Eden Park Overlook
Cincinnati, OH — H amilton C ounty
Thanks to Martha Carmody for planning this .
Eden Park includes the Cincinnati Ar t Museum and Krohn Con-
servatory. The Overlook has vistas of the Ohio River looking east
and west, as well as the Kentucky shor e. It is a Cincinnati City
Park, with ponds , gardens and an old observatory. It is accessible
from Interstate 71, exit Gilber t Avenue to first light, Turn left to
second light. Turn right into E den Park. Explicit dir ections to the
Overlook fr om the par k entrance to come.



August 6 — Art, Architectur e and Poetr y: Inspir a-
tion fr om the M ac-A-Cheek Valley
Logan County — M ac-A- Cheek Castle, 10051 Township Rd. 47,
West Liberty, OH 43357
Phone: 937.465.2821 —Contact: M argaret Piatt, 937-465-2921,
mpcastle@aol.com
OPAS was invited to participate in this inv ent.
10:00 a.m. to 4:00 p.m., on the grounds of Piatt Castle Mac-O-
Chee, two miles end of West Liberty, at the intersection of State
Routes 245 and 287
This unique ev ent combines wor kshops, exhibits, demonstr a-
tions , performances and hands-on activities in the char ming
rural setting of M ac-O-Chee Castle where 19th century writer
Donn Piatt and his wife E lla Kirb y Piatt, an artist, once liv ed.

September 23, 24, 25— 2nd Annual P lein Air Jur ied
Competition
Nelsonville , OH — Athens & Hocking Counties

October 8 & 9 — Henney Farm
New Philadelphia — Tuscarawas County
Thanks to Jon Browning for planning this two day paintout.

November 5  — Westside Market & Neighbor ing
Areas
Cleveland — Cuyahoga County
Thanks to Alix Hallman Travis for planning this .

Dec 10 — 4th Annual Orchard Paintout/ L unch
Pataskala, OH 43062 — Licking County www .lyndfr uitfar m.com
Painting the beauty of winter . 

Well, I couldn ’t be happier for OPAS. We have been doing great in
the publicity depar tment dur ing this last week of 2004!

In the December 26 “Arts Section” of the Columbus D ispatch
there was a huge photograph of one of our new est members,
Betty Peterson (Dayton), painting in the sno wy orchard at the
December 11th paintout at L ynd’s Fruit Farm. This was Betty’s
first plein air effor t, and she was wrapped in a blanket. We have
tr ied many times to get the D ispatch to get out and giv e us some
publicity , and we had a ball with the photogr apher that Bill M ayr
(the reporter) sent to “play” with us . He was a real sport, and
stayed with our painters for ar ound 2 hours snapping photos
and talking with us .

Then today, the January issue of Plein Air M agazine arrived in
my mail bo x. In an e-mail fr om the editor , L. Diane Johnson, I
was told that she would tr y to publish photos fr om the Nel-
sonville competition in this issue . She was as good as her word:
there are four photos fr om the competition! O ne of them is of
Ash Cave, and it shows up beautifully . I am hoping that this will
show the world what beauty ther e is in Ohio, and bring us more
participants for the coming y ear’s competition.

Should I be r e-elected President in M arch (by the way, I am
searching for someone to r un against me) one of my goals for
OPAS is to keep working towards making this a nationally r ecog-
nized and respected plein air or ganization. I want the nation to
know that Ohio is home to many fine plein air ar tists. We don’t
have great weather all of the time , but ther e is a profound beau -
ty in Ohio’s gray.

For me, the profound beauty of OPAS is that we have struggled
together, and we have bonded as artists and as friends. Let’s face
it, every time we go out to paint, w e struggle to captur e some-
thing elusiv e. It never gets any easier, but it is the desir e to con-
tinue that str uggle that is impor tant, for it is that str uggle that
makes us better artists. I have seen real progress in your wor k in
the two years that OPAS has been together; I have seen it in mine!
Progress might be getting up your cour age to come out and paint
with the gr oup; it might be actually finishing a painting on site; it
also comes in the guise of placing in a competition when y ou
thought that y ou couldn ’t.

But OPAS should be more than just a group that paints togeth -
er. Plein air painting is a pr ocess likened to a journey of discov-
ery down a long hard road. For those who are just starting the
jour ney, OPAS offers the chance to paint and learn from mor e

experienced plein air ar tists. For those who are already on the
jour ney, OPAS serves as a source of moral suppor t, it is easy to
get discouraged at times, and it is nice to be able to talk this out
with other members who hav e been there. For our pr ofessional
members , OPAS should strive to be an organization which can
be used as a stepping stone toward career goals. 

No single person can achieve all of these things. Everyone
must pull a little of the w eight if w e are to build an or ganization
that will be r ecognized as a national force in this plein air mo ve-
ment that is sw eeping the world. I want to thank our new B oard
of Trustees for believing in OPAS enough to step forward and
serve. I thank those members who hav e taken their time and
effor t to make this year’s paint out schedule such an exciting one .
I thank those who hav e offered to help with the planning of the
2005 Nelsonville Competition. I hope to inspir e to action those of
you who have said that you have no time, or you feel that you
have nothing to offer .

Here are some ways that you can participate .
Brian Johnston (Columbus) and I ar e hoping this y ear to start

a monthly conv ersation group wher e artists get together to talk
art, and nothing else . The Impr essionists met like this in a small
cafe in Paris. In talking, and y es, in sometimes heated argu-
ments, they defined who they w ere.

There is also a need for a REAL critique gr oup. People have
asked for it, and I would r eally like to see this get started.

OPAS needs a Program Chairperson. This inv olves working
with the members who ar e planning paintouts to make sur e all
of the infor mation is r eceived from those members , compile that
info , and then send it to me for the w eb site.

I am not sur e that I have been the best president for OPAS, but
I know that I lo ve the organization. I hav e come face to face with
it ’s value when I meet ar tists farther down the road than myself,
or when I am able to help someone that hasn ’t walked this r oad
as long as I have. I will be gone a lot this year. Ray Hassard
(Cincinnati) and I ar e going for six weeks to paint in I ndia. I will
also be going to Color ado to paint, and to do a Ken Auster work-
shop in Ashville , NC. This is good for me, and consequently good
for OPAS, as I bring any knowledge back to you. I am here for you
if you need help; I need you to be there for me as well. Thanks for
your suppor t, and I wish you all a great year of growth on y our
plein air jour ney.

—Debra Joyce Dawson

From the President



OPAS Bank Account YTD
OPAS General Ledger 2004 YTD
Income   

Dues                    $2680.00
Web                      $180.00
Patrons                $800.00
Sponsors            $3200.00
Canfield Fund        $260.00
Grants                    $740.00 * pledged, not received
Competition I ncome    $1415.00

Total Income:        $9275.00

Expenses
Mailing            $267.38
Newsletter        $142.86
Programming    $3367.70
Membership    $71.57
Website        $940.00
Misc.            $63.60
Office            $148.59

Total Expense    $5001.70
P/L            $4273.30    

Dues are due! 
Don’t forget to mail in y our dues. Dues are due January 1st of each calendar year. Dues not received by January 31st are considered
delinquent, and y our name will be dr opped fr om the 2005 roster. A new hardcopy roster will be available at the annual meeting and
will go out b y mail to those not in attendance . The roster will also be sent out via e-mail.

Tsunami Relief Fund
OPAS has been asked to join members of the National Accademy of Professional Plein Air Painters (NAPPAP) and the Charleston Plein
Air Painters in suppor ting the r elief effor t for the Tsunami Victims . Members of OPAS who wish to contr ibute may send their checks
made out to the World Emergency Relief Fund. Please forward your contr ibutuions to OP AS Treasurer Bridgette Turner - 215 Piedmont
Road, Columbus , OH 43214. Deadline for contr ibutions is M arch 1st. Your checks will be sent to the World Emergency Relief Fund on
or after M arch 1, 2005.  

OPAS By-law Changes
On December 5 the OPAS Board of Trustees voted to amend the
By-laws:
1.) Last Quarter roll over for Membership D ues

On page 1 of the By-laws, this statement has been added
under DUES: “New members who join on or after S eptember 1
of the calendar year, will have their membership dues carr ied
over to the next calendar year.”
2.) Change of date for Annual Meeting

the word “January” has been changed to “March” in the fol -
lowing sections of the by-laws:

Page 3 of the By-laws, Section B-2: Nominating pr ocess it
states:

“ . . . voting takes place in Januar y at the annual meeting. ”
Change to read:  “ . . . voting takes place in March at the

annual meeting. ”
Page 4 of the By-laws, MEETINGS #1.: it states:
“An annual meeting shall be held in the month of Januar y

for the purpose of election of officers . . . ”
Change to read:
“An annual meeting shall be held in the month of March for

the purpose of election of officers . . . ”

JON BROWNING is a beginning painter and an pr acticing
lawyer. He lives in Columbus with his wife and their two-y ear-
old son, Spencer, who is also a beginning artist. Jon looks for -
ward to serving OPAS, to growing as a painter, and to meeting
the rest of the members of the group.

DEBRA DAWSON moved to Ohio in 1989. Since childhood, she
has been a musician and an artist. Her love of the arts and
believe in the value of plein air painting, ar e what drives her ded-
ication to OPAS. A founding member and curr ently serving as
OPAS President, Debra also serves as Secretary for the Board of
Trustees.

EDIE DEAN, new OPAS board member and ar tist for life , is a for-
mer pr intmaker tur ned painter with an MF A in Printmaking
from the Ohio State University. Believing you need to suppor t
and contr ibute to y our inter ests and the organizations that pr o-
mote them, Edie looks for ward to wor king with OPAS and its
members.

RAY HASSARD has been painting all his life , but only began
working plein air in the last few y ears . Though or iginally fr om

the New York City area, he and his partner have lived in Cincin -
nati since 1985. Besides painting, Ray’s passions include travel
(especially to India) and r oller coasters.

TOM HARBRECHT is an Ohio nativ e from Worthington, who
graduated from Otterbein C ollege with a degree in physical edu-
cation and math, and M arshall University with an M.S. D egree in
physical education. H e has been a high school teacher and
coach, Naval Officer in the U.S. Navy SEAL Teams, a technical
advisor for Or ion Pictur es, and most recently a professional
artist. After r eturning to Ohio, Tom obtained a degr ee in painting
and drawing fr om Columbus C ollege of Art and Design and has
been making ar t ever since. He is a founding member of OPAS
and is currently serving as Chairman of the Board of Trustees.

BRIDGETTE TURNER is currently in the last y ear of her three
year appointment to the B oard.  She also serves OPAS as Vice
President and Treasurer.  Although now a painter, she earned her
M.F.A. from Kent State University in Sculptur e were she taught
some of the life modeling classes.  Prior to grad school she lived
and worked as a potter on Martha’s Vineyard, MA.

Meet the OPASBoard of Trustees



What Are You Looking At?
Art, was the answer, whether it was a painting or a pr int, or even
just a sketch. You know, “Art.”

“But tell me why y ou’re looking at it?” 
I’m looking at it because it speaks to me. It speaks to me in a

language that I understand, or at least it ’s a language that I’m
tr ying to understand. 

“How can I learn the language, too?”
I’ve been having this dialogue with myself on a r outine basis

for nearly 40 years. As one who likes art, I found myself search-
ing for “meaning ” in paintings and asking the same questions
that I pr esumed others must be asking. 

For example, is Da Vinci’ s “Mona Lisa” any less puzzling than
Jackson Pollock ’s drip paintings? At first glance the two paint -
ings seem to be worlds apart in style, but I enjoy that smile as
much as those swooping lines of black house paint. H ow could
I unlock the code to why these paintings spoke to me?

I had no reliable appr oach to the question, but I knew that
the same approach just might unlock the code to finding mean -
ing in all painting, including plein air painting.

So I started asking smaller questions . I asked, How do I look
at a painting? What draws me to linger over one painting while I
want to scoot past another? What can I find in a painting that
speaks to me? I poured a beer and thought about this for a while .
Then I had another beer . Here’s what I came up with.

Answering thr ee questions has helped me understand why I
like a given painting:

1. What emotional r esponse does it first evoke in me?
2. What aspect of the painting causes that emotion? 
3. What role does the context of the painter ’s life, or cul-

tur al, or histor ical perspectiv e play in the artist ’s painting?
Let me explain this all a little bit:
When I first look at a painting, I instinctiv ely choose to look

either longer and mor e closely at it, or I feel that the painting
doesn’t move me. It’s a purely emotional r esponse that reignites
some intuitiv e fire in my mind. The inner r esponse is simple:
The visual language of the piece is speaking to me, summoning
sounds and smells and feelings from deep within, although I
might not y et know what the message is. I want to interpr et that
language and its message.

Of course, any single piece may evoke many differ ent emo-
tional r esponses, and the emotions may conflict. Also , I pause to
take second or thir d look at a painting, or I come back to look at
a piece that I skipped past befor e. My emotional r esponse may
change within moments or b y the time that I r eturn from
strolling ar ound the galler y. (Trust me - for me, going to a show
can be a roller -coaster ride.) But that emotional r esponse is a
key component to enjo ying art.

Second, I tr y to look at the physical aspects of the painting
itself. I stand back and take in its colors , light, tones, shapes, the
way it ’s framed, and the like . The truth is , I like some colors bet-
ter than others . Some compositions ar e more pleasing to me
than others . Other compositions set up tensions and conflicts
that make the piece visually or emotionally inter esting. I get
close—really close, if I can—to the painting and look at the
brushwor k, the places where the artist failed to co ver the canvas,
and the fingerpr int smudges in the paint ar ound the edges. And
who hasn’t at least once put her nose to the canvas to smell a
painting, r ight? One aspect of original ar t that makes it especial -
ly mor e enjoyable for me than even the best reproductions is
being so much closer to the ar tist ’s hand. There’s something
about seeing each mark that excites me about or iginal ar t. I
suppose the psychologists can explain these responses in
greater detail, but understanding them would not change my
response. And that response is also part of the language.

Thir d, and frankly least, I consider context. What is there
about the ar tist, or her times , or cultur e that make this painting
any more interesting to me? Knowing the life stor y of an artist
sometimes offers insight to the ar tist ’s possible intent, but this
insight is sometimes like gilding the lily . The same point holds
true to titles on wor ks. The title that the ar tist assigns may
impose an emotional r esponse that clarifies, or it may cloud my
emotional r esponse. Therefore, I find an inher ent conflict
between two aspects of the work: What is the artist tr ying to say?
vs. How do I respond to this piece? Sometimes those statements
mesh, and sometimes they do not. I t’s all part of the dance, and
it ’s ever changing. 

While all of these consider ations overlap, the key point is the
first one: ar t, like poetr y, is about emotion. N o matter the subject
matter , each painting is an emotional self por trait, whether
intended b y the artist or not, just as every response to a painting
is an emotional jour ney which speaks to the unique sounds and
smells, embraces and emotions we each collect and carry along
inside. As we each have unique experiences, art touches each of
us differently. 

I have no formal education in technique , or theory, or art his-
tor y. It might hav e been nice to have spent my youth in that
fashion, but I didn ’t. Still, I enjo y art. And asking thr ee questions
helps me to enjoy art mor e.

Finally , enjoying art is a little like enjo ying wine . Wine is large-
ly about emotion, and not all of its fine qualities ar e linked to
vintages, or varietals, or origins. Its pleasure is also a creation of
where you are, and with whom. A decent bottle just tastes better
when you’re sitting on the beach, first in lo ve, watching the sun
set. Keep that in mind when y ou wander thr ough the gallery.

—Jon M. Browning

Call for Entries
Estes Park Color ado Plein Air 2005 - Painting the Parks
Painting Event 8/6 - 26, 2005
Art Exhibition 8/27 - 9/30, 2005
Applications must be r eceived by 4/30/2005

Artists who paint en plein air e are invited to r equest an applica-
tion for eligibility to par ticipate in a major outdoor painting
event in the Rocky Mountains of N orthern Color ado and Rocky
Mountain N ational Park.

Dur ing 2004, four galleries in the Estes Park area presented
the 3rd annual Painting the Parks in Estes Park which inv olved
over 60 artists of regional and national r enown. Cash and prizes
amounting to $7,000 w ere awarded in 2004, and original ar t
sales amounted to over $65,000. 

In 2005 the Cultur al Arts Council F ine Art Gallery, Earthwood
Collections , Red Stallion G allery and Wands Gallery are sponsor-
ing the thir d annual Estes Park Plein Air 2005 - Painting the
Parks, which is slated to be a larger and more expansive painting
event and art exhibition. A panel of four judges will deter mine
new artist par ticipants for 2005.

The event is open to any artist who paints using the plein air
technique , in all fine ar t painting mediums . The judges will
decide the final par ticipants after a r eview of slides in early May.

To request a prospectus contact the Cultur al Arts Council of
Estes Park at 970-586-9203, visit www.EstesArts.com or E-mail:
cacep@earthlink.net



POBOX342
Pataskala, OH43062-0342

Visit www.ohiopleinairsociety.com— OPASis now on the World Wide Web.

The Monday Morning Painters
Long before the recent revitalization of landscape painting on location, (no w popularly kno wn as “plein air e painting ”), a group of
nine men fr om the Toledo area began meeting for breakfast on weekends before setting out to paint the countr yside. These “Group
Nine” members first or ganized in 1958. This was during a time in the ar t world when most ar tists rarely worked directly from natur e,
and spent most, if not all of their time painting in a studio .

The group remained activ e through the sixties and into the seventies, but stopped meeting on any r egular basis during the eight -
ies. Original members of G roup Nine were; Ray Bloch*, Walter Chapman, Jim H arris*, Hal Kinder*, Julius Or osz, Don Shinew, Ernest
Spr ing*, Paul Sulliv an, and Rus Stone*. (*deceased).

In 1994, founding member , Rus Stone suggested to Bob Martin at a Tile Club meeting, that he r eestablish the Group Nine. Soon
after, the group began meeting for br eakfast again, and painting in N orthw est Ohio. Early members joined the gr oup along with a
few new members . Eventually ther e were more than nine ar tists meeting on a regular basis, and the group took on the moniker of
the “Monday Morning Painters”. 

Today there are 30 members listed with the gr oup. Their ages range from the mid 30’s to our oldest member , Walter Chapman who
still gets out to paint with the gr oup at the age of 91. Most of them meet on a regular basis every Monday at an area restaurant, pr ior
to painting. The group is a loose knit organization with that one common bond of enjo ying art, and getting out on location to paint.
There are no officers and no dues to pay. Most joined up thr ough an invitation or suggestion fr om one of the members . Although a
few women have painted with the gr oup over the years, it has remained basically a men’s group. Most members are over 60 and
retired. The major ity had been artists in one for m or another in their pr ofessions. Many were in advertising and a couple suppor ted
themselves and family str ictly fr om their fine ar t. 

By far, the major ity wor k in watercolor, but a few are into oils , acrylics, and pastels. Some had studied under such gr eats as Nor-
man Rockwell and Emile Gruppé. Others are self taught and paint for the lo ve of painting. So, on any given Monday mor ning 10-20
of the members may show up for br eakfast at 8:00 and argue where to go paint. Some members may show up only 3 or 4 times a year,
and others rarely ever miss getting together . When the weather gets rough, we may set up some still lifes or work from slides at the
Toledo Artists Club. One winter w e sat for each other for por trait wor k. 

Recently, one of our members took it upon himself to set up a schedule of wher e we would meet for br eakfast each week. Others
argue that we are getting too organized. The last couple of years we have had an annual paintout and picnic wher e family, and some-
times fr iends, have joined in. The friendly banter and camar aderie is always present. Occasionally a gallery may give us a show, but
it is never the reason for painting. The reason, of course, is that passion that just cannot be ignor ed.

—Rick Dziak, class of ‘99


