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Dear OPAS Members:

Sixty-one dedicated artists and a healthy handful of spouses, artist’s sherpas and friends came together in the name of plein air
painting. The energy level was amazing! The camaraderie between the participants and the lev el of support for each other was over-
whelming. | had to stop and wonder , “Is this a competition?” | t wasn't until | saw the ner vous faces at the town square on Sunday that
| realized that we were competing, and y et, we were still friends, mentors, students in the end. We are artists.

I would like to take this time to thank the members of this y ear's paint-out competition committee: E die Dean, Tom Harbretch,
Carol Cosgrove, Karen LaValley, bn Browning, Sharon Vistinine , Debra byce Dawson, Alix Travis and Anne Polenchar. | appreciate
everyone of them, and it has been a pleasure to work with each one.he committee wor ked for the good of all in or der to provide the
participants with a gr eat competition exper ience. By giving of their advise, their ideas, and their time and effor t, the committee 's was
able to achieve a wider range of publicity for this ev ent, the addition of educational pr ograms, and an expansion of sponsors and
awards.

Best regards,
Bridgette Turner
2005 Gompetition Chair man

Judge’s Satement

It was truly my pr ivilege and pleasure to be the Awards diror for the 2nd
Annual Paint-O ut sponsored by OPAS. | felt so welcomed into the gr oup,
and had a wonderful time meeting ev eryone. Thanks to you all for invit -
ing me to be part of your event.

Choosing the award winners fr om among the many submissions was ,
as always a challenge. There were far more desewing paintings than
awards to hand out. Although | tr ied to be as objective as possible by
choosing paintings that | felt exemplified the best use of the fundamentals
of art, | had to be somewhat subjectiv e in my final choices by focusing on
those pieces that spoke to me in the most powerful ways. To all of you
whose paintings w ere not selected, please do not be discouraged. Always
remember that the judge 's choices are just one person’s opinion. | f paint -
ing makes you happy, keep doing it, regardless of what others may say
about your wor k!

I'd like to add that I'm very impr essed with OPAS.The Board of Direc-
tors has done a wonderful job in putting together an ex cellent resource
and support system for plein-air painters thr oughout Ohio and beyond.

Jennifer King announces == : ~ This group is made up of artists of all levels—from beginners who ar e just
the winners while D ebra ; 20 getting started with plein-air painting to v ery high-caliber pr ofessionals.
Jyce Dawson and Gayla S When | see all of you working together, having fun, offering words of
Parks look on behind her. L = advice and encouragement, | have to say, “ This is why we need groups like
' this!” Being an artist can be a lonely vocation, so this type of camar aderie

is essential to our growth and well-being. I' Il look for ward to seeing what

OPAS members achieve collectively and individually in the futur e!
—Jennifer King



Demos by pastel, oil and watercolor artists, Ray Hassard, Mark Gingerich and Jerry Smith, respectively,
offered inspiration to artists as the weekend kicked off. Later that same evening, Chuck Marshall offered
his expert advice to anyone who brought paintings to the critique.

Jerry  Smith  ( Watercolor
Demo) has been a full-time
artist since the mid-70s. He
worked almost exclusively in
watercolor for many y ears, with
occasional experiments with
acrylics. He now splits his
painting time about equally
between  watercolor and
acrylics. He recently author ed a
book published b y Inter nation -
al Artist, Expressive Landscape
in Acrylic, and has been fea
tured in the pages of Interna-
tional Artist Magazine as well
as The Artist’'s Magazine.

Jerry lives in Crawfordsville,
Indiana.

Chuck Marshall (Critique) was bor n in Wilming -
ton, Ohio, in 1957. He now lives in Lebanon, Ohio.

Chuck attended the Cincinnati Ar t Academy and
the Califor nia Art Institute . While living out w est,
he studied with v arious artists that wor ked in the
Southw est style and the Plein Air style. His art has
been published in International A rtist and Ameri-
can Artist Magazine. An honorary member of Ohio
Plein Air Society, he is represented by The Bryan
Roberts Gallery, in Bexley, OH, and the G.C. Lucas
Gallery in Indianapolis , IN

Ray Hassard (Pastel Demo) studied adv ertising design
at Pratt Institute . In 1985, Ray moved to Cincinnati. R ay
began plein air painting in pastel thr ee years aga In
addition to being a member and on the B oard of OPAS,
Ray is a member of the Pastel Society of America, the
Degas Rastel Society, Indiana Plein Air Painters Associa-
tion, and the Cincinnati Ar t Club.
He will be having a solo exhibition at the

National Agricultur al Hall of Fame in

Bonner Springs, Kansas in
the early spring,

Mark Gingerich (Oil Por-
trait Demo) was born in
West Germany. He has
studied at the North Light
Art School, the Atelier du
Nord School of Classical
Realism and at the -
Columbus College of Art & - -

Design. A husband and father of flve Mark is one of six central Ohio artists
who completed the P aint Ohio Project. He is one of the founders of Ohio
Plein Air Society, and he is represented by Bryan H. Roberts Gallery in Bexley,
OH. In addition to being a fine ar tist, Mark is also a skilled brick mason and
woodwor ker.

Jennifer K ing (duror) has nearly a decade of expetience as an editor of art mag-
azines and books, and more than 20 years expetience in the publishing indus -
try. Before coming to Plein Air M agazine in M arch 2005, Ms King held the posi -
tion of US Editor for International A rtist Magazine, and was a ®nior Editor at

The Artist’s Magazine. Closest to home for OPAS, she is also a plein-air atist
herself.

Jennifer King lives and works in Cincinnati, and sho ws her artwork at the
Pendleton Center there.

Donors to the Competition
Thank you to the follo wing for their gener ous sponsorship or generous donation to the OP AS competition:

Seve Barnes, Frame Sation, Columbus , Chio
Robert Burridge, Arroyo Grande, CA

Citizens Bank of Logan, OH

City of Nelsonville

Community B ank, Lancaster, OH

Frame Warehouse, Reynoldsbur g, OH

Frank E. Snith Funeral Home, Lancaster, OH
Gamblin Ar tists Colors, Portland, OR

Great American Artwor ks, Cincinnati, OH
Hackman Frames, Columbus, OH

Harper Management Company, Lancaster, OH
Jack McClenaghan, Lancaster, OH

JPMorgan Chaseg Lancaster, OH

C.W. Mundy, Indianapolis , IN
Nelsonville Pottery & Art Supply
Reed Arts, Columbus , OH

Pepsi

Phillip St. ohn, Hazard, KY

Anne Polenchar, Lancaster, OH
Top Cat Concrete, Westerville, OH

Many thanks to the follo wing for these Purchase Awards!
Browning & Cooke, Attor neys, Columbus , OH

Hocking Technical College, Nelsonville, OH

Soltz Drug Sore, Nelsonville, OH



Debra Dawson on the tracks

Owen Findlay and Mark Gingerich



Artist tales were shared among comrades at the
evening gala over good food and wine. There
were introductions made, thank yous offered,
raffles won, and friendships begun.

Jon Browning, Martin Dawson and Frank Dean made the raffle great fun.
And what other plein air group has its own piper?

Early Sunday risers discovered Nelsonville blanketed with fog—and what a special treat
for the “Fog Divas™—you know who you are ladies! Another day of fabulous painting
before an afternoon deadline to display works at the town square.

Waiting for the juror’s results is always hard. JoAnn Edwards, Edie Dean, Bob Randall and
Paul Reif stayed near the square, while Lisa Schorr found a comfortable place to relax.

Many thanks to juror Jennifer King, and con-
gratulations to the many winners of this year's
competition, (Back Row L to R) Rick Dziak
(HM), Marblehead; Pete Beckman (Excellence
in Water Media), Toledo; Bridgette Turner
(HM), Clintonville; Carolyn Lewis (Best of
Show), Cuyahoga Falls; Juror Jennifer King;
Jan Milhan (Excellence in Pastels), Bristleville;
Rich Clem (HM), Gahanna; Debra Joyce Daw-
son (Excellence in Oils), Pataskala; Doreen St.
John (3rd), Hartville; Leslie Rohr Scherer
(HM), Tiffin; (in front) Dino Massaroni (2nd), Akron; Ray Hassard (1st), Cincinnati.. The winning paintings can be viewed on the OPAS web site.
Martha Carmody , Mark Gingerich, and Ray Hassard were the recipients of the purchase awards provided by Stoltz Drug Store and Hocking College, both in Nel-
sonville, and Browning and Cooke Law Firm in Columbus, OH.
Participating artists, if you have not yet filled out your competition survey, please send it in as soon as possible. Your comments are important to us!!
—Carol Cosgrove



Thank you to the Committee!

I would like to personally thank each and ev ery member of the OPAS competition committee for the wor k that they under took on
behalf of the membership . Everyone pulled together to get the job done!

Special thanks goes out to Edie Dean for her job as Publicity C oordinator . This was Edie’s second year at this job, and thanks to her
efforts, news of the competition w ent out to millions in the last Triple A magazine, Home & Away, with a photo of Rick Dziak paint -
ing at last year's competition. | n addition, leg wor k done by Edie and Bridgette resulted in an article in the Athens Messenger. A result
of that article led to an article in the C olumbus D ispatch the day of the jur y, which led to some sales in Nelsonville!

Alix Travis also helped Edie on this committee to get the wor d out in nor thern Ohio. Many other members helped to get the wor d

out by putting up posters in their ar eas to adwertise this event.

Thank you to Jon Browning and Jack MacClenahan for their fundr aising efforts. Fundr aising is a hard job at best, and | can’t thank

them enough for what they did.

Thank you to Honorary OPAS Member, Anne Polenchar, for her productiv e efforts behind the scenes that mean so much to this
competition. S he has been our lifeline in N elsonville, and also atThe Inn at Hocking College.

Thank you to Gayla Parks for her continuing effor ts to bring awareness of plein air art to her community , and for allowing mem -
bers to exhibit at her Studio 4 Art Gallery September 30 to October 29th.

The rest of us did, and continue to do smaller jobs , but equally impor tant ones, as many hands make light work. Thank you for giv-

ing of your time and effor t for the good of all.

Last, and certainly not least, | thanks to B ridgette Turner for her tir eless efforts on behalf of OPAS and this competition. She did an
outstanding job as Chair man for the second year in a row. You were not be disappointed b y her efforts, | know that | was not. From
the bottom of my hear t, Bridgette, thank you. You are one special lady!

It was great to see many of you in Nelsonville!

—Debra

Competition Stories

Bridgette Turner almost didn 't enter her painting as she felt it
wasn't quite right. Her painting had gr eat neutral colors. She was
painting a field of cor n outside the hotel after having been inter -
viewed by a reporter and photogr apher from the Columbus D is-
patch earlier that same mor ning. She was tired, and not sure that
the painting was finished. E die Dean talked her into enter ing,
and she walked away with an Honorable Mention! Congratula-
tions Bridgette.

Early Saturday morning, and the parking lot painters w ere
heavy into it when w e saw Rick and Mary Dziak drive into the
corn field outside the hotel. S oon they were heading back out,
and yelling to us that ther e was no river access this year. The
weather was cold and threatening, and Rick spent the next 45
minutes unsuccessfully looking for r iver access Finally he just
decided to paint by the side of the road. He looked at the horses
in the field befor e him. They appeared as red, orange and black
spots leading to a line of trees Patches of reddish orange color
where there was no grass caught his eye, and there was a lit up
lime green behind dark tree trunks. A dirt road was a good lead
in. He felt apprehensive inside. He had a good subject, but he was
not familiar with it. H e had never before painted a horse. Deci-
sion made, he set up his easel. feeling that the painting was iffy
all the way, he was working on adrenalin and excitement, and
painted it as best he could. He knew that the dots would r ead like
horses if he could just get one good one. Finally one of the hors -
es walked forward to just the right spot, stopped long enough for
him to catch it! Rick Dziak 's honorable mention winner was the
first painting that he did for the competition. C ongratulations
Rick!

Doreen S. ohn is a new member. She works in watercolor. She
has a \ery interesting story. When jury time came, she took her
painting to B ridgette to check in. There was no competition
stamp on the back of her painting, and B ridgette had to br eak the
news that she couldn’t enter it! Dor een had run out of stamped
paper, and forgetting that ther e was no stamp, she used a water
color block. Dor een ran back to her car and grabbed another
painting that she had done , registered, entered, taped it to a
board, and won thir d prize with a truly stunning small water col-
or which r eally captur ed the intr insic majesty and myster y that is
characteristic in the gor ge areas Her darks were DARK - and \el-

vety. The color of the distance was a perfect foil for those dar ks.
Doreen, great job! Congratulations!

Dino M assaroni said that he thought about what he would like
to paint as he drove to Nelsonville from Akron. He spent some
time looking for a place that would help him r ealize his vision.
His point of view was inter esting and differ ent. Three or four sim-
ple shapes, looking up a hill that filled most of the painting, atr ee
on the right, and the top of a tr ee behind the hill and the sky . After
painting in O |d Man's Cave all day, he started his drive back to the
hotel and suddenly saw his spot! Next day, he returned to this
place and painted his second place winner . Artists, watch out, he
has his spot all picked out for next y ear, and in tr ue Cezanne fash-
ion said, just stand at the same spot and make a slight tur n and
there is a whole new painting! Congratulations D ino!

In frustration, Ray Hassard was ready to give up painting sev-
eral weeks aga Then three miraculous art things happened to
him in a week, and he came back to painting with a vengeance!
Sunday mor ning, he knew he was going to paint urban blight. H e
went to the train yard and was offered a ride in the engine with
one of the engineers. He was ready to paint. H e painted the steam
engine itself from inside the dar k engine house. The painting was
complex and would need fur ther wor k. So, he went right to wor k
on his next painting, a scene we had visited and talked about two
days before. Ray “whistled as he worked” - he was in the zone! He
and | were singing. His last painting was completed in about 1-
1/2 hours and won him the first pr ize. Congratulations Ray!

Carrie Lewis was working on a painting of the der elict tr ains
when | met her on the tr ail. She was going to show those men that
women could paint urban blight too! S till, time was r unning
short, and she'd promised herself that she would stop painting at
2PM to make it to the square in plenty of time for jur y. We did an
“I'll show you mine, if you show me yours,” and “please tell me
which | should enter .” She had some great work . . . three to chose
from ... we narrowed it down to two, one blew over in the sand,
and the Best of Show winner was chosen not only by ZEnnifer
King, but by Mother Nature herself. Carrie painted her winner
from the parking lot of the home base hotel in N elsonville. Con-
gratulations C arrie!l

—Submitted b y Debra Dawson



From the President

“Fears about artmaking fall into two families: fears about y ourself, and fears about your reception by others. In a general way, fears
about yourself prevent you from doing y our best work, while fears about your reception fr om others prevent you from doing y our
own work.”

—from Art & Fear: Obsewations On the Perils (and Rewards) of Atmaking by David Bayles & Ted Orland

Sometimes unr elated events come together at one moment in time and giv e one pause to think about the gr ander scheme of things,
and what is impor tant.

As plein air painters w e share a common bond: a love and reverence for Nature. In recent days, Mother Nature once again decid-
ed to let us see her at her most powerful: Hurricane Katrina. Watching the incoming r eports of Katrina’s destruction r eminded me of
the tsunami Ms . Nature unleashed not long befor e my good friend, Ray Hassard, and | went to I ndia.

When Mother Nature displays her power, she brings with it a great deal of fear. AlImost up until the day | left for | ndia | received
fearful calls and emails from friends and family . They were worried about my safety. Each time | got a call or email, my own fears
incr eased slightly. Sill, | knew | was going, and nothing that they could say would change my mind.

Over the years | have given some time to thoughts about fear in gener al and how it affects us. We all live with fear; we all have it;
and in buying into it, w e breed it. As a population, we are afraid to travel, to eat, afraid of each other, of skin color, other cultur es and
of differ ing beliefs. We are afraid to reach out, afraid of rejection, afr aid to speak our minds . We are afraid of death, and in fact, we are
afraid to liv e life.

So how does fear relate to us as atists?

Fear effects the way we think about ourselv es as atists: are we “real” artists, is our job impor tant, is it a “real” job? Are we afraid of
failur e, or worse, of success? Do ve fall into a comfor table place because“it sells”? Do we awid painting our ‘own’ work because we
are afraid of public r eaction or rejection, and if that wor k is truly personal does it feels like a rejection of oneself? Do we paint for
jurors or to win acclaim, and thus nev er paint our o wn vision? Do we not take any risks? Ae we not really good enough?

As plein air painters, are we afraid to paint in public? Ar e we afraid to make mistakes, especially in public, or infr ont of our peers?
Do we suffer from the most crippling of plein air fears , performance pressure?

| have been told that | paint fearlessly, if you will, “like a man”; but, in r eality, | am just someone that wor ks hard at art. Sill, | am
often afraid inside. | take comfort in the wor ds of past masters who confessed these same fears in letters to fiends. When | first r ead
that M onet had experienced fears similar to my own, it helped me to r ealize that some fears are universal. It seems that not much has
changed. The masters were often consumed with fear that their wor k wasn't good enough, or lamented the fact that they failed to
achieve the result that they had hoped for .

Recently | viewed an exhibition of B erthe Morisot’s work, came home and read right thr ough the catalog only to find r evealed in
her words “it is a beautiful scene, for one who has the talent to paint it. ” Critics of her day called M orisot “the true Impr essionist”. She
was held in highest regard because she painted her vision, never pandered to the dealers or critics, never felt the necessity to paint
to sell. She was from an upper -middle class background with a suppor tive husband, but she went against the grain of
her perceived role in society. Because she was a woman, she couldrit draw or paint fr om the nude; she couldn’t
attend the liv ely and sometimes contentious discussions that her fello w Impr essionists held in Parisian cafes;
she was not able to go out into the landscape without a chaper one and paint as her male counterpar ts could eas-
ily do. However, unlike her sister, also an accomplished artist who gave up painting
after marr iage, Morisot did not giv e in. She found a way not to quit.

And that is what being an ar tist is really about, because as we know there is always
a reason to quit. Being an artist is about ackno wledging our fears, overcoming them,
and finding a way of continuing.

| am reminded of my teacher, Ernie Vivier os's, words to me, “Debra, no one
said that art was going to be easy’ He was light. It isn’t easy. | have come to
accept the fact that if | am to be an ar tist wor thy of calling myself that, that the
struggle will always be there. Talent isn't enough, and maybe as Richard
Schmid says, isn't necessaty. It is the artist’s commitment to doing the wor k
that counts, and that artist must be willing to do a lot of wor k. Out of the
quantity , comes the quality. There is no other way.

For me that has meant painting again and again, not seeking per fection or
reward, just one painting after another . Painting for the lo ve of painting; paint -
ing just to paint; painting to pr actice; painting to lear n; painting—because |
can. Painting, because, as | haw been reminded r ecently by a new friend,

Phillip St. John, because it is a privilege to be able to paint and see the beau-
ty in the world that others don 't.

Am | insecure? Ben sur! Is it a normal state of affairs for the artist? From
what I’ ve seen, it is The only differ ence is that those who last the longest, and
work the hardest, are those who are able to overcome their fears, and find a
way within themselv es not to quit.

Recently | bought a book titled, Art & Fear: Obsewvations On The Perils (and
Rewards) of Atmaking . It's a \ery inter esting read, you may see yourself in this
book, and it may help y ou to understand the things that keep y ou from doing
your best work, and the things that keep you from doing y our own wor k.

—Debra byce Dawson



CONGRAULAIONS!

Cuyahoga Falls OPAS member, Carolyn Lewis has written a
book titled “Painting M ood and Atmospher e in Oils”. This is
the second of five books in F&W Publications Land and
Light Workshop series. Each book will be written by a differ-
ent artist. Please contact her if you would like a signed copy!
carolyn@ lewis studio. com

Please contact Jerry Smith (Indiana) for infor mation on
his book, or for info on his 2006 wor kshop with Joel Knapp
in England. jsmith@jsmithstudio .com

Debra Dawson and Ray Hassard will be featur ed in the
January issue of American Artist, due out sometime in late
November. The article, written by them, will be about their
trip to I ndia early this year.

DVD on Henry Hensche

Out of the blue | was contacted by Mr. Phillip St. John (see
March issue of Flein Air for a run down on this D VD) asking
if there was a plein air society in Kentucky. That was the
start of a very nice email exchange which resulted in Phillip

donating a DVD to the OPAS competition.

This DVD features rare footage shot by Mr. S. John in
1975 while Hensche was teaching at his Cape Cod School.
Plein Air M agazine says “ This is a must see for anyone who
loves Hensche or Hawthor ne.”

“A Look at How We See and Raint” by Phillip St. John,
DVD, 28 minutes, $40.00 including S&H inside the US.
Available by check or money order to, Phillip St. John, 301
Hemlock St., Hazard, KY 41701-2125. Pone 606-436-8785,
or email debs63@tgtel.com

A Very Warm Welcome to Our Newest Members

OPAS welcomes these new members since line 2005:

Bob Tanner (D elaware); Lori Lamb (Granville); M att Buchanan (Columbia City , IN); Mary Ann Davis (Indianapolis , IN), Owen Fos-
ter (Berea); didith Griffiths ( Warren); Pete Beckmann ( Toledo); Ellie Steines (West Middlesex, PA); Albert Andrews (Cincinnati) Jim
White (M aumee); Joe Boyles (S/lvania); Sheila Riat (Bexley); Leslie Scheer (Tiffin); G ary Chaconas (Newark); Scott Ziegler (Toledo);
Doreen S. hn (Hartville); Julie Draeger; Cynthia Allman (M edina); Sharon Hewer (Harrison); Roy bhnson (London); Joan Zeller
(Worthington); and in C olumbus: Patricia Thoresen; Denise Dufrense; &mes R. Reed; Susan Astleford; Phyllis Rosen; Baine Fujimu -

ra;Virginia Buehler.

CONGRAULAIONS!

To all the winners for these two OPAS exhibitions:

GLEN HELEN Exhibition Winners:
1st Pace: Richard Clem “Fence & Forsythia”
2nd Place: Debra Jbyce Dawson “Morning Read’
3rd Place: Brian Johnston “Covered Bridge”

Honor able Mentions:

Jane Bauer “Spring at Clifton M ill”
Virginia Buehler “Cascades at Gen Helen”
Jm Glover “Roots Glen Helen”

Brian Johnston “Yellow Spring Shops”
Tom Powers “After the Storm”

Paul Reif “Glen Helen Entr ance”

THE CHURCH AT MILL RUN

A committee from Mill Run juried the exhibition and awar ded
ribbons to:

Best of Show: Debra Jbyce Dawson “Oxford Maryland Sunset #1”
1st Place: Brian Johnston “Ohio Morning”

2nd Place: Tom Powers “How Far is it to the Waterfall?”

3rd Place: Paul Reif “Thackery Slos”

Honor able Mentions:

Richard Clem: “Evening at the Pond”
Judy Griffiths: “Lonesome Tre€’

Bob Randall: “Entrance East’

Marge Rushka: “Fish House”



Juried All-Member Exhibition March 2006

Members, please read all the info pr ovided here

The Schumacher Gallery, Capital U niv ersity, Bexley
Hours : Monday - Saturday 1-5 PM; Admission : Free

Contact | nfo: 614-236-6319 or 614-236-6319; wwwschumacher gallery.org
Exhibition dates : M arch 8 - April 7; Artist’s Reception : Friday, March 10- 5-7 PM
Jurors : Capital U niversity’s Museum Director, Dr. Cassandra Tellier and her assistant, Mr. David Gentilini ar e jurors of this exhibition.
DETAILS : Entry is by slide : $25.00 entry fee for up to 3 slides - fee is the same whether you enter 1, 2, or 3 slides
Deadline for slides : January 27th - NOT a postmark date, slides must reach Capital by this date
Jurying of work : January 31st; Notices go out : February 1st (artists should r eceive no later than Feb. 3rd)
Delivery of Accepted Work : Saturday, February 18; 1:30- 4:30PM; Pick up of Work : Saturday, April 8, 1:30- 4:30 PM
Awards : 1st Race: $500.00; 2nd Pace: $400.00; 3d Place: $300.00; Honor able Mentions at the discr etion of the jur ors

Send your check (payable to OPAS) along with your slides (3 works of art), forms, and artist statements dir ectly to the gallery:

David Gentilini

Assistant to the Director
The Schumacher Gallery
Capital U niversity

One College and Main
Bexley, OH 43209

IMPORTANT INFORMATION :
1. OPAS members in good standing may submit:

- One studio wor k (from a plein air study) pr oviding one plein air wor k is also submitted

- A third entry must be a plein air piece
- Work must have been completed in the past two y ears

- You must mar k on the slide and also on the info sheets the natur e of the work, i.e., alla prima, plein air , completed on site or stu -

dio wor k

- Your wor k must be framed and wir ed, no sawtooth bars or pictur e frames. Glass or plexiglass must be secured behind the fr ame.
The Schumacher Gallery will not fix y our framing for y ou so please see that it is famed in a professional manner

If you need further clar ification, please contact: debr a@ohiopleinairsociety .com
2. Work submitted MUST NO T have been shown before anywhere in the Central Ohio Area, i.e. Franklin C ounty
3. Original wor k must match the slide . Once original wor k has been delivered, The Gallery reserves the final right to tur n down a work
if it does not match the slide in quality , or if work has been substituted in place of an accepted wor k

4. Work does not have to be for sale
5. Schumacher Gallery takes no commission on wor k for sale

6. Work will be insur ed by The Gallery from the moment it is deliv ered on Feb. 18th until the date of pickup , April 8th
7. An insurance value must be declared, and it may not exceed the sale \alue

8. There is an insurance cap that cannot be exceeded

9. Work must be hand deliv ered to The Schumacher. There are no facilities to r eceive shipped work. If your wor k is accepted and this

becomes a major problem for y ou, please contact Debra

10. Schumacher has provided OPAS with their gallery forms. The completed for ms must accompany the slide submissions

11. Each atist must submit an ar tist statement along with their slides . These statements will be compiled in notebooks which will be
available to the public, the pr ess and any potential buy ers wanting info about the ar tist

12. Side submissions must be labeled clearly as stated in the Schumacher documents , placed in a plastic slide sleeve, and mailed to

Schumacher Gallery

13. Artist slides will be kept by The Gallery for a time, but will be r eturned to each artist either when they dr op off their wor k, or when
they pick it up . Sometimes duplicate slides ar e made for publicity purposes .

14.The Gallery is hoping to make a color invitation of one or mor e of the paintings

15. Each attist will r eceive some invitations for personal use when they dr op off their wor k

16. Rublicity in local papers is expected

17. No work completed in ar t classes or workshops is eligible for entr y.

Impressionists at the Conservatory

For the second year, the Bryan H Roberts Gallery in Bexley and
the Franklin Park Conservatory joined for ces in support of plein
air painting and the C onservatory. Five artists were invited to
paint in the par k during the summer. On September 9 all five
spent the day painting befor e the public en plein air in the par k.
The Conservatory issued maps and ewen set up a shuttle bus so
that all the artists could be found easily. At the end of the after-
noon, the paintings w ere whisked off to the gallery, framed and

hung for that ev ening’s opening. Twenty-five percent of the pro-
ceeds from the evening’s sales (and each atist sold at least one
piece) went to the Conservatory.

The five artists, all OPAS members, were Debra byce Dawson,
Mark Gingerich, Ray Hassard, Carolyn Lewis, and Charles Mar-
shall. Thanks to OPAS member Bryan Roberts for his work and
generosity supporting a beloved local monument as well as
artists.



Painting at Henney Farm

Hoping the for ecasters would be correct, that the Saturday morning rain would clear to br ighter skies, OPAS attists traveled to north-
east Chio’s New Philadelphia for a two-day paint out. The Henney farm is property of Jon Browning and his family , passed down from
earlier generations.

For the second year, bn, his wife Pam, and son Spencer were our gracious hosts for the weekend. They shared the old farm home -
stead with OPAS, providing good food, all the comfor ts of home, and refuge from the rain. In spite of inclement w eather, the farm pro-
vided some great spots for painting. There were hills, vistas, cows, structur es, and trees with newly emerging fall colors. Artists were
scattered in all dir ections, most of them under the pr otection of umbr ellas, and a few attempting to find shelter under pine tr ees
(which I can tell y ou first hand, was not a successful way to keep water off a palette or canvas)!

For our evening enter tainment, Jon and company wor ked hard to get a roaring bonfir e started in the continuing dr izzle, and we
were all surprised to see Dno M assamni’'s expertise with a shovel! OPAS painters and one small fire-breathing dragon gathered
around the fir e to enjoy dancing sparks, blazing flames and good conversation. We had everything w e needed except maybe a few
smores!

Sunday found the painters out again ar ound the far m. It was better weather as the rain had mostly gone, but still not the gr eat
sunny day that we had hoped for. If the camaraderie of fellow painters is as attractive to you as the painting experience, and you long
for the challenge of painting O hio’s grey skies in the rain, you should have been at this one!!

Mac-O-Chee Paint Out

The August paint out at M ac-O-Chee Castle was a eally nice day. Grey, but really pleasant. We had members from the nor th, south,
west and center of Ohio show up, and come from as far as hdiana! There was a total of 18 atists painting on the gr ounds.

Margaret Piatt sent a nice thank you via email to OPAS for taking part in their Ar t, Architectur e and Poetry event on August 6th.

“1 want to thank the OP AS members for participating in our ev ent on August 6th. Many visitors commented on both their ev alu-
ation for ms and in person how much they enjo yed and appreciated looking at the completed and in-pr ocess work. They said that
the best part of the day was discovering the many differ ent ways individuals see and por tray the same subject. It was the perfect way
to connect art to architectur e. All week long, local people have mentioned to me that they dr ove by and were so impressed with the
appearance of artists all over the lawns. Your group made it a very worthwhile ev ent.

Regarding visitors—w e had 300—more than it might hav e seemed; less than we hope to draw in the futur e.

Thank you again for all you did.

Also someone mentioned that it would hav e been nice to have been able to exhibit the wor ks here for a month or so. | wish we
had thought to discuss that, for it is possible . We have a place on the third floor wher e we could exhibit wor ks—now or in the futur e.
We would really love to have some of the artists’ works on exhibit—so think about that.

Once again, thank you.”

—Margaret Piatt

—<Carol Cosgrove

Officer contact info: CANCELLED!

Debra Dbyce Dawson, President The annual December paint in Lynd's orchard, followed by
740-927-3078 lunch, has been cancelled for this y ear. Another event is being
debra@ohiopleinairsociety .com worked out.

Jon Browning, Vice President
(614) 464-3900
Browning@BrowningC ooke.com
Bridgette Turner, Treasurer
614.262.7440
btur ner@columbus.rr.com
Carol Cosgrove, Scretary (Newsletter)
614.771.8548

carole30@yahoacom Latest Treasury Bank Statement
Board of Trustees
Tom Harbrecht, Chairman End Date Paid Deposit Balance
740.524.5115 1-31-05 $438.95 $2434 $8947.06
Jon Browning 2-28-05 $557.88 $305 $8777.06
Debra byce Dawson, Secretary 3-31-05 $433.42 $330 $8673.64
Edie Dean 4-29-05 $344.90 $120 $8448.74
614.846.0113 5-30-05 $350 $210 $8308.74
pdfgrp@earthlink.net 6-30-05 $2003.39 $2915 $9220.35
Ray Hassard 7-29-05 $1790.35 $2896 $10326.00
513.941.1116 8-31-05 $232.37 $1382 $11475.63
ray@ayhassard.com 9-30-05 $6599.69 $5968 $10771.94

Bridgette Turner, Fiduciar y Agent
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Exhibitions Chairman Retires

Paul Reif, of Urbana, OH. Has announced his
retirement as OPASs first Exhibitions Chair man,
Paul is one of OPASs original 20 members, and he
has served as Exhibitions Chair man since early 2003.
He feels that it is time for someone else to step for-
ward and volunteer for the or ganization.

It would be an understatement to say that w e will
miss working with him. H e is a delightful man, full of
smiles and jokes. An X-Navy man, he is quite the
character, and a fine artist to boot.

Paul volunteers for many or ganizations, donates
some of his time in summer to teaching ar t to chil -
dren through the Springfield M useum of Art, and
just this last year has started teaching art to cancer
patients.

Paul is currently wor king on his Yellow Springs,
April 2006, solo exhibition which focuses on paint -
ings completed along the 70 mile str etch of the Mad
River. Paul works in acrylic, watercolor and, his
favorite, pastel.

OPAS is tuly fortunate to have this marvelous
human being as one of her members.

Thank you Paul Reif for all that y ou have done for
OPAS.

—DJ Dawson, President OPAS



The Ohio Plein Air Society

(PLEASE PRINT)

Artist's name (as it should appear in exhibition liter ature)

Address

phone email

I would like to be included in Works by the Ohio Plein Air Society and have submitted slides and a statement r epresenting up to thr ee
works to be considered for the exhibit. | also enclose a check for $25.00 made out to Ohio Plein Air Society. Sides of my wor k may be
used by the gallery to promote and publiciz e the event.

signature date

Insurance, according to the values listed on page three will be in effect upon deliv ery of the work to the gallery February 18, 2006 until
scheduled pick up of the exhibition A pril 8, 2006. Although work is insured during its stay at The Schumacher Gallery, delivery,
removal, and transport are the sole responsibility of the ar tist. The Schumacher Gallery has the right to cap insur ance values. In the
event of loss or damage during the exhibition, the ar tist will need to pr ovide documentation of the ar twor k's value. Hease note that
final selection of submitted wor ks will be at the discretion of The Schumacher Gallery.

Please complete the form on back, and send it along with y our statement to:

David Gentilini

Assistant to the Director
The Schumacher Gallery
Capital U niv ersity

2199 East Main Street
Bexley, OH 43209



The Ohio Plein Air Society Slide List

Artist (label slides also)

(PLEASE PRINT)

Side Title Medium Dimensions  Price* Insurance Value**

* |f the artwor k is not for sale, please mark NFS. **Be sure to fill in this v alue if the piece is not for sale.



